Judge Dee Mysteries was written by a Dutch diplomat and orientalist Robert van Gulik, and has been translated into more than twenty languages, gaining a wide attention with the honorary title of "Oriental Sherlock Holmes" in 
and prejudices on China and their crime literature, educating Western readers with an authentic knowledge of a real China. Chinese scholar Zhao Yiheng is the first one to introduce Judge Dee Mysteries to Mainland China, highly appreciating van Gulik and his Judge Dee Mysteries. As he points out,
The greatest contributions to spreading Chinese culture were made, in a sense, probably by van Gulik. The influences of his Judge Dee mysteries far exceed those of any works about Chinese studies. For many Westerners in that period, impressions and understanding of China were mostly from the Judge Dee mysteries, which were popular with the Western readers. (ZHAO, 2002) When most Westerners have negative impressions and prejudices on China, Van Gulik tried to efface the demonized oriental impressions in the Westerner's minds with his Chinese studies and crime literature, which has successfully corrected part of their opinions on China and helped to build a positive and fair image especially for China. (ZHANG, 2010, p. 12) This paper presents a historical review of the recent studies on the Judge Dee Mysteries in the following five aspects, providing a full picture of its findings and problems and exploring possibilities for further studies of van Gulik and his Judge Dee Mysteries.
Recent Studies of van Gulik and His Judge Dee Mysteries
In recent years there is a significant growth of scholars engaged in the studies of van Gulik, most of whom are only limited to different versions of biographical introductions of van Gulik, and there are few monographs with a focused topic or a systematic argument published. This situation may come from mainly the following three problems. First, the studies by Chinese scholars started only from the 1980s when van Gulik and his series of stories were translated by Chen Laiyuan and Hu Ming into Chinese, and it was relatively late for academic studies. Related research literature (especially in Chinese) about van Gulik and his works are relatively limited in both numbers and depth, making it difficult for Chinese scholars with few references to conduct further studies.
Second, as detective fiction is one of branch of popular fictions, "the studies of Chinese detective fiction are not abundant either in breadth or depth" (ZHANG, 2010, p. 32) , compared with the Western ones. Many Chinese scholars had not paid enough attention to study detective fictions that they overlooked Judge Dee Mysteries and this kind of fictions. Third, as the series of stories preserve key elements of Chinese culture, further studies may require researchers' good command of both Chinese and English languages, along with a profound knowledge of both cultures.
Wilt L. Idema, a professor of Chinese Literature at Harvard University, has been influential for his studies of van Gulik and his Judge Dee Mysteries in Chinese world. He began to study van Gulik in 1970s, whose articles have been translated, published and quoted for many times in Mainland China. His paper "Dutch Sinology: Past, Present and Future" gives a brief introduction to van Gulik's sinology and his Judge Dee Mysteries and he highly appreciates his status and legacies in Dutch sinology (79-86). Donald F. Lach, a history professor at the University of Chicago, is also a notable one in studying van Gulik. In the late 1970s, he wrote a long preface for Judge Dee Mysteries published by the University of Chicago, in which he introduced the whole story of van Gulik's writing of Judge Dee Mysteries, analyzed the true Chinese images and the imaginary ones shown in the books, spoke highly of the writing techniques that were more adapted to a Western audience. After all, out of a In his paper "Case-solving and Detective Novels: Starting from Dee Gong An", Wei Quan makes an analysis about connections and differences between 18th-century gong'an novel Dee Gong An and van Gulik's Judge Dee Mysteries, and then explains possible reasons for the differences between traditional Chinese gong'an fiction and the Western one. Besides, he also makes a comparative study of detective novels written by Wu Jianren and Cheng Xiaoqing with those by van Gulik, drawing a conclusion that a perfect combination of "shell of traditional Chinese gong'an fiction" and "modern Western thought and ideas" enables Judge Dee Mysteries to present their distinctive artistic style (Wei, 2006, p. 38) . Besides, Guo Mengying's paper "The Judge Dee Mysteries' Creative Continuation and Development from Chinese Gong'an Fiction" shares the same research topic (GUO, 2014, pp. 88-89) . Although his paper does provide a new perspective for literature with the writing techniques of combining the oriental and Western elements in Judge Dee Mysteries, they are also limited to a relatively narrow perspective. As a matter of fact, there are no attempts of any kind to explore reasons for such creative continuation and development of traditional Chinese gong'an fiction.
Cross-cultural Adaptations in Judge Dee Mysteries
In his paper "Circulation Brings Magic-Huo-sang's Detective Stories vs The Judge Dee Mysteries", Tang Zhesheng argues that Huo-sang's Detective Stories written by Cheng Xiaoqing (a Chinese detective story writer) tends to be more westernized while Judge Dee Mysteries closer to traditional Chinese gong'an fiction. He applies an analytical framework of "adaptation" and "misinterpretation" in the cross-cultural context, and believes that Cheng Xiaoqing is unconscious of "adaptation" and "misinterpretation" shown in Huo-sang's Detective Stories while van Gulik, with a good command of both Chinese and English languages and cultures, is more qualified by consciously mixing the elements of Western detective stories with those of traditional Chinese gong'an fiction.
Tang speaks highly of the necessity of "adaptation" and "misinterpretation" (2009, pp. 93-97) , focusing on reasons for the differences in the aspect of cross-cultural communication.
Shi Ye's paper "West-transmission and East-return of Chinese Court-case Novels under Intercultural
Context" expounds the ways in which The Chinese Maze Murders is restructured as a traditional Chinese gong'an fiction to reach Western readers and how the novel returns to its original readers from the aspects of specific way of story-telling and cultural return as well as latency pattern maintenance in the cross-cultural communication.
Her paper examines the differences between van Gulik's self-translation version and Chen's version, and concludes that van Gulik's creation of Judge Dee successfully lead to readers' different imagination and interpretation, making the novel a successful case for the transmission of traditional Chinese gong'an fiction to the West and its return to the East. She makes efforts to prove that, whether it is the original English version, van Gulik's self-translation version or Chen's translation version, all adaptation or changes are made based on different times, cultures, social needs or value to give Judge Dee an entirely different interpretation (Shi, 2011, pp. 167-176) . On the other hand, Wei Yan, in her paper "Cross-cultural Circulation of Judge Dee Stories", examines the courses of "traveling" of the particular genre from traditional Chinese gong'an fiction to Western detective one, and applies the concept of déjà vu to interpret why van Gulik's Judge Dee Mysteries enable different readers to produce both exotic and nostalgic feelings (Wei, 2009, pp. 80-92) .
Translation Studies of van Gulik and His Judge Dee Mysteries
The above mentioned papers examine possible reasons for changes and adaptation of van Gulik's works, but they seldom highlight specific translation methods and strategies involved. As a matter of fact, it is of great value to study van Gulik and his Judge Dee Mysteries in an analytical framework of translation studies. Mysteries and 18th-century gong'an novel Dee Goong An. Wang believes that it is because van Gulik was deeply subjected to Western values that he misinterpreted ancient Chinese female characters. However, as Wang's paper concludes, even though van Gulik gives a factual account of the differences of the image of female prisoners, his misinterpretation of traditional Chinese culture was consciously "designed". However, Zhang Ping argues against this point and she emphasizes that "the female images that van Gulik molded is a breakthrough, which is added some Western feminist elements to show a perfect combination of Chinese and Western echoes" (ZHANG, 2010, p. 150) . In this regard, the paper "Combination of Virtue and Wisdom-Image of Judge Dee from van Gulik", written by Zuo Menglin and Hu Qin, argues with specific examples that Judge Dee Mysteries combines quality of "worship of virtue" in traditional Chinese gong'an fiction with that of "worship of wisdom" in Western detective stories, representing images of virtual and wise Judge Dee.
Examples of Comprehensive Studies of Judge Dee Mysteries
In addition to the papers centered on one certain subject, there are also papers that cover more than one subject, indicating an increasing critical attention to van Gulik and his Judge Dee Mysteries, 
Further Studies on van Gulik and His Judge Dee Mysteries
For future studies on van Gulik and his Judge Dee Mysteries, his detective novels and sinology will receive more and more attention in a global context, as cross-cultural exchanges become more and more frequent and there are increasing needs for Chinese literary works to "go abroad". As a Dutch using English to write Chinese detective stories, van Gulik can be regarded as a special cultural translator to introduce Westerners traditional Chinese culture by producing his series of gong'an fiction. Van Gulik's works would inevitably contain certain Western characteristics and traces, thereby the translation studies on culture back translation and culture restoration would unavoidably occur. But, in the current literature, translation study of van Gulik and his Judge Dee Mysteries involving back translation is relatively rare. In addition, any further studies of van Gulik and his Judge Dee Mysteries will cover at least the following three fields: (a) comparative translation studies on van 
